
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE MUSICAL TIMES 



AND 



<§>tuQtttg ©lass €ttcttlar, 

Published on the 1st of every Month. 



No. 83 — Vol. 4. 



APRIL 1, 1851. 



f Price \§d. 
\Stamped, 2^d. 



The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a -post-office order or penny stamps. 
Annual Subscription, postage free, 2s. 6d. 

FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 

These Numbers are now ready for sate, price 7 s. Sound. 

No. 49— The cloud cap't towers (6 voices) Stevens. 

50 — Blessed is he that considereth the poor ... Dr. Nares. 

51— Italy (a Patriotic Song) V. Novello 

52—1 will arise Creyghton 

53 — Come follow me Horsley 

54 — Anthem for Christmas, " Sing unto the Lord" Novello 

55 — See the Chariot at hand Horsley 

56 — A Christmas Madrigal T. Ions. 

57— The Waits Savile. 

5S— Short Anthem for Easter Novello. 

59— The Lord descended from above Hayes 

60 — Nymphs of the Forest Horsley 

61— Cry aloud and Shout Dr. Croft 

62 — "Winds gently whisper J. Whittaker 

63 — Praise the Lord, my soul R. Creyghton 

64 — Ye Spotted Snakes Stevens 

65 — Lo ! my Shepherd's hand divine Haydn 

66— God, my King I. S. Bach 

67— Hark ! the Lark Dr. Cooke 

68 — Lord, let me know mine end Dr. Greene 

69 — Here's a health unto His Majesty John Savile 

How merrily we live ... •*• ... Michael Este 

70— "To God on high;" "Sleepers, wake;" andl M . . . 
«T«tw nr.nril" J menueissonn 

Webbe. 

Mendelssohn 

T. Ford. 

Dr. Creyghton 
William Shore 
Palestrina 
Mozart 
Mozart 
Danby. 



•To thee, O Lord 
71 Thy voice, O Harmony 

72 — Praise thou the Lord 

73 — Since first I saw your face ... 
74— Behold now, praise the Lord 

Holiest, breathe an ev'ning blessing 
75 — In good truth, when fondly loving ... 
76 — Have mercy, Lord (commencement} 
77 — Have mercy, O Lord (conclusion) 

78 — Awake, iEolian Lyre 

79 — Music for Trebles or other equal voices — 

Weel may the keel row 

The Fisherman 

Huntsman's Chorus 
80— Again my mournful sighs 
81 — Sigh no more, Ladies 
82 — O praise God in his holiness 

83— The Silver Swan 

Catch on Tobacco 



Weber 
Battishill & V. Novello 
R. J. S. Stevens. 
John Weldon 
Orlando Gibbons 
Dr. Aldrich 



ADVERTISEMENTS 

are inserted at the following rates, viz. — not exceeding Six 
lines, for 5s. ; and all others at the rate of Sixpence per 
line, and the duty added for a long or short advertisement. 
— Advertisements can be displayed in any bolder type at a 
proportionate charge. 



The Railway Platform. — A Song for 
Railway Passengers of every class. The Music by 
Joseph Thomas Cooper. Price 6d. To be had at all the 
Railway Stations ; of J. A. Novello, 69, Dean-street, Soho, 
and 24, Poultry; also of W. H. Smith & Co., 136, Strand. 



Apprentice. — Mr. Harrison, General 
Musical Instrument and Music Warehouse, Birmingham, 
is desirous of receiving into his Establishment a well educated 
Youth, of respectable connexions, as Apprentice. — One having 
a knowledge of, or taste for Music will be preferred ; and he 
will have an opportunity of acquiring a knowledge of the 
business in all its branches. References given and required. 
Address Mr. Harrison, as above. 

Wanted— A Set of Arnold's Cathedral 
Music, Old Edition, and the Old Editions of the 
Scores of any Collections of Cathedral Music. Apply to 
H. Buckland, 3, Bloomfield-terrace, Pimlico. 



A Collection of Secular Music for the 
Use of Schools. Edited by James Tilleard. Super- 
royal 8vo., 4.8 pages. Price Eighteenpence. 

Published by J. Alfred Novello. 



New Edition. — Price is. 

"flight's Practical Tuner. — This little 

JL Work is intended to explain the art of Tuning the 

Organ or Pianoforte — the Intervals being marked so as to 

enable Professors and Amateurs easily to acquire the method. 

Published at Flight and Son's Organ Manufactory. 

Organs. — Flight and Son, Organ 
Builders, 36, St. Martin's Lane, Charing Cross. — 
Established a.d. 1770. Every description on sale, or made to 
order. Organs for the Concert-room, made upon the principle 
of those Flight & Son have built, for and under the direction 
of Signor Costa. 



Finger Organ for Sale, containing Open 
Diapason, Stop Diapason, Stop Diapason Bass, Stop 
Diapason Treble, Flute to middle C, Principal, and Fifteenth 
all through ; two octaves of German Pedals ; blows hand and 
foot. Compass C C to top F, — 54. notes. 8ft.2in. high, 
20'in. deep, 4ft. 6in. wide. New and well made. — £38. 
Will suit a small Church or Chapel. May be seen at 
Mr. R. E. Harris's, 58, Great George-street, Bermondsey. 



To Organ Builders, &c — The Com- 
mittee of Visitors of the Middlesex County Lunatic 
Asylum, at Colney Hatch, are desirous of purchasing a good 
Full-toned Church Organ, adapted both for fingering and 
grinding, either new or second-hand, in good condition, to be 
put up in the Chapel of the Asylum, which is of a size to 
contain 600 persons. Tenders, stating the description of 
organ, maker's name, when built, where to be seen, and 
lowest price required for cash payment, to be sent under cover 
to me, addressed to " The Committee of Visitors of the 
Colney Hatch Lunatic Asylum," before Wednesday, the 2nd 
of April next. 

John S. Skaife, Clerk to the Visitors. 
Sessions House, Clerkenwell, March 14, 1851. 
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THE GIRLHOOD OF SHAKESPEARE'S HEROINES. 



MARY COWDEN CLARKE. 



OPINIONS OF THE PRESS. 

The Proprietors have taken some pains to seethe Journals which have noticed the work, but they fear that 
some hind notices have still escaped them. 



" There is a grace veritably Shakes- 
perian in the appearance of the heroine. 
It prefigures the whole coming harmony 
of Portia's life." — Leigh Hunt's Journal. 

" Mrs. Cowden Clarke, whose ' Con- 
cordance of Shakespeare' shows such 
mastery of the letter of the poet's works, 
now evinces her appreciation of their 
spirit in a series of fictions entitled 'The 
Girlhood of Shakespeare's Heroines.' " — 
Household Narrative. 

" The design is one that would afford 
ample play to a lively and sympathetic 
imagination, and we are bound to say 
that the ingenious thought is admirably 
carried out in the first part; in which 
the fairy-land of Portia's girlhood is 
painted with an abundant flow of genial 
fancy, and in an easy and graceful style." 
— Morning Chronicle. 

" It is a spirited, charming story, full 
of adventure, friendship, and love, with 
characters nicely drawn and carefully 
discriminated. Many readers will thank 
the conceit that has added one to the 
many beautiful tales with which our 
literature now teems. Mrs. Cowden 
Clarke is a poetess in her own right, and 
need not draw inspiration even from 
Shakespeare. ' ' — Economist. 

" Mrs. Cowden Clarke's fancy of Portia 
in her girihood is pretty. We heartily 
recognize Mrs. Clarke's love as the ori 
gin of this book." — Athenmum. 

" An elegant performance, in every 
page of which the presence of an accom- 
plished mind is visible." — Hull Adver 
tiser. 

" It was a nice and subtle task to infer 
the antecedents of the heroine ; but Mrs. 
Cowden Clarke, by the aid of woman's 
intuition, and the insight which comes of 
deep knowledge, has accomplished it 
with admirable taste and feeling." 
Northampton Mercury. 

" ' The Girlhood of Shakespeare's 
Heroines ' is no mere book-making, but 
a work of love, executed with a masterly 
power, by one whose study, as well as fine 
womanly nature, present her as among 
those we should have considered most 
competent to such a task." — Manchester 
Examiner and Times. 

" We hope we have said sufficient to 
indicate our high appreciation of the 
beauty of Mrs. Clarke's idea, as well as 
of the truthfulness of its execution, and 
to tempt our readers to make themselves 
as well acquainted with the girlhood of 
Shakespeare's heroines as we trust they 
are with the heroines themselves." — 
Northern Star. 



' The manners and characters show a 
lively feeling of the old Italian manners 
and Italian stories. It is an elegant 
piece of writing." — Weekly News. 

" ' Portia' is written in a most charm- 
ing style." — Weekly Dispatch. 

" Mrs. Cowden Clarke's first story has 
one of the highest qualities of fiction — 
it is no flickering shadow, but seems of 
real growth. It is full of lively truth ; 
and shows nice perception of the early 
elements of character with which we be- 
come acquainted in its wholeness, and in 
the ripeness of years. The incident is 
well-woven ; the colour is blood-warm ; 
and there is the presence of a sweet grace 
and gentle power." — Nonconformist. 

" Their early years, as described by 
Mrs. Clarke, foreshadow exactly what a 
reflective mind would suppose to be the 
infant heralds of the deep feelings with 
which the great poet has invested them. 
In each of these tales the interest is 
great, and well sustained throughout. — 
Dramatic and Musical Review. 

" An agreeable style, sufficiency of 
invention and dramatic power, and much 
good feeling." — Spectator. 

" This is a pretty feminine idea, — to 
give us imaginary antecedents to Shakes- 
peare's principal female characters. 
Well fitted for the task is Mrs. Cowden 
Clarke." — Scotsman. 

" A serial of rather a novel, and cer- 
tainly of a very ambitious, character. 
The first tale of the series is skilfully 
managed." — Sorrow's Worcester Journal. 

" Such a task could not have been 
confided to, or assumed by, a more con 
genial mind." — Norfolk Chronicle. 

" Well the labour of love is per- 
formed." — Gateshead Observer. 

" Portia's girlhood is characterized by 

feminine grace and vivacity of style." — 
Birmingham Herald. 

"There is something ingenious and 
poetic in the conception. The first tale, 
— * Portia,' — is a good specimen of her 
powers for realizing her design." — 
Leader. 

" If we may judge from the first tale, 
the entire work, when completed, will be 
both entertaining and instructive." — 
York Herald. 

" The authoress has combined, in pro- 
ducing the work under notice, excellent 
taste with deep research and extensive 
acquaintance with the writings which she 
has made her favorite study."— Plymouth 
Times. 



" A nice perception of character, and 
the utmost delicacy in its delineation, are 
united with a truly poetical conception 
of all the circumstances necessary to 
place it in the boldest relief, so that we 
may finally expect the young life of 
Shakespeare's heroines to be placed be- 
fore us scarcely in a less interesting form 
than their after career in the pages of 
the great master." — Coventry Herald. 

" The first tale is charmingly ima- 
gined. The character is delicately pre- 
pared for its elaboration by the poet. 
The incidents never exceed probability, 
but seem perfectly natural. In the style 
there is much quaint.ness, in the senti- 
ment much tenderness." — Birmingham 
Journal. 

" In the early history of Portia, the 
eminent author of the ' Concordance' has 
most successfully entered upon her un- 
dertaking." — Plymouth Journal. 

" A most important elucidation of some 
of the most perfect delineations of female 
character which have ever been written." 
— Bslls 



" It was a bold undertaking to attempt 
the weaving into classic story the girl- 
hood of Lady Macbeth ; but Mrs. Cowden 
Clarke has supplied, in the elegant little 
volume before us, ample evidence of her 
competency to perform, if required, a 
still more arduous task. There is a ter- 
rible fidelity recognized at once by the 
reason and the imagination in Mrs. 
Cowden Clarke's description of the birth 
of Lady Macbeth — the death of her 
mother — her own wayward and solitary 
childhood — the weak, passive disposition 
of her foolish doting old father, as proper 
preludes to the performance' of the tragic 
deed which placed a royal diadem upon 
her brow." — Hull Advertiser. 

" The story is too deeply interesting 
to allow the reader to lay it down till he 
has seen it to the end, and its manner is 
in stern keeping with the matter. An 
air of wild grandeur and barbarous feud- 
ality pervades it. It is no light praise 
to say that in reading the story of the 
'Thane's Daughter,' no doubt enters 
the mind of the reader that it is she 
who afterwards became the treacherous 
hostess of imperial Duncan, and who 
lamented in her night-wanderings that 
' all the perfumes of Arabia would not 
sweeten this little hand.' " — Northampton 
Mercury. 

" A fine fancy sketch of the- bard's 
female characters, when children, before 
they burst into dramatic life." — Eddowes' 
Shrewsbury Journal. 
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" If any living female writer could do 
justice to this conception, it is certainly 
Mary Gowden Clarke, who, in addition 
to a lively imagination, is so thoroughly 
imbued with the letter and spirit of the 
Shakesperian drama." — Kent Herald. 

" It was the idea of a delicate fancy to 
fashion a preliminary romance to the 
'catastrophes already ordained' of Shakes- 
peare. There was something in the task 
that may be compared to the statement 
of a problem. Mrs. Clarke has worked 
out this problem with consummate skill, 
so far as can be judged of in the two first 
tale3. The two heroines spring up from 
girlhood to the more mature age at which 
the great master introduces them to us, 
and the growth of their mind is traced 
with an artistic adherence to the originals, 
which shows that they must have been 
deeply studied and thoroughly under- 
stood. Altogether, we are of opinion 
that a perusal of ' The Girlhood of Shakes- 
peare's Heroines ' will lead not only to a 
more lively appreciation, but in many 
cases to a better understanding, of their 
great originals." — Eastern Comities Herald 

" The authoress has a vigorous and 
truthful conception, and she has moulded 
the infant and the girl — after-births of 
imagination as they are — skilfully to 
bear a kindred resemblance to the full- 
blown and vigorous-minded original. 
Even from the very infancy of the thane's 
daughter, the authoress has painted her 
as not stepping aside from the object at 
which she has aimed ; and her ambition 
only slumbers because, in the solitude of 
the thane's castle, there is nothing to 
arouse it." — Lloyd's Newspaper. 

" In following out this conception, 
Mrs. Clarke displays no little subtlety of 
thought and imagination, and the inci- 
dents she has devised are well adapted 
to carry out her purpose." — Leeds Times. 



" ' The Girlhood of Shakespeare's 
Heroines' is a new and worthy contribu- 
tion to the Shakesperian library of 
romance. We know what we say when 
we are uttering this; but we are con- 
fident that Charles Lamb, mindful of the 
old Italian tales, would confirm it." — 
New York Literary World. 

" The spring days of Lady Macbeth 
are indeed finely conceived ; the cruel 
child, and the selfish and remorseless 
girl, whose maiden love is depicted like 
that of the eagle, without one touch of 
the dove, are alike skilfully revealed to 
us; while, going back yet further, the 
very birth-chamber, where she first sees 
the light, has something weird about it, 
as if to foreshadow the witches' prophecy 
and the coming time. Mrs. Cowden 
Clarke must have a true poet's soul to 
have created the antecedents of such a 
character with the truth to nature and 
fidelity to Shakespeare's ideal which she 
has done." — Jfew Monthly Belle Assembled. 

" Both stories are deeply interesting ; 
and are full of beautiful passages which 
confirm the high reputation of their 
author for skill in female portraiture and 
depth of feeling." — Cheltenham Journal. 

" ' The Thane's Daughter' is a novel- 
lette possessing greater interest and dis- 
playing more constructive skill and 
fertility of invention than many more 
pretentious works." — Worcester Chronicle. 

" A brief extract from this very in- 
teresting story will show how skilfully 
Mrs. Cowden Clarke can paint the germs 
of character in youth." — Hampshire In- 
dependent. 

"The ideas worked upon are good, 
the suggestions of a generous tone of 
feeling, and of an enlightened sense of 
moral responsibilities." — Liverpool Mer- 



" Mrs. Clarke exhibits genius of no 
common order in catching the spirit of 
the immortal bard's creations ; and her 
portraitures are characterized by pure 
feeling, chaste expression, and consider- 
able dramatic power." — Glasgow Constitu- 
tional. 

"There is a great deal of constructive 
skill exhibited in these tales, and par- 
ticularly in the one under notice, which 
gives a lively interest to their progress; 
and the meeting and farther acquaintance 
of Helena and the young Bertram are 
described with such true touches of the 
natural and the picturesque, combined, 
as to give the whole an air of wondrous 
reality." — Weekly Dispatch. 

" The character of Desdemona is most 
delicately deduced ; and the subordinate 
personages, and incidents, are devised 
with great skill and perfect feeling." — 
Northampton Mercury. 

" Many may read these delicate pic- 
tures, — for delicate and refined they are 
in the true sense of a woman's delicacy 
and refinement, — who are as yet but 
approaching the threshold of a temple 
wherein lie riches of which they have at 
present but a vague idea. To them such 
books may be the pioneers to future en- 
joyment, to future wealth, and with such 
consideration we heartily welcome them, 
if on no other grounds. But they possess 
also individual and legitimate claims for 
approval; they are written with great 
felicity of style, they are full of interest- 
ing pictures, they betray an evidence of 
deep thought, of perception of character, 
and of the reflective faculty not always 
permitted to that class of humanity over 
which we have deputed ourselves lords 
and masters." — Manchester Examiner and 
Times. 



Vol. 1, containing Tales I. to V., may now be had, bound, price 5s. 



NOVELL O'S GLE E-HIY E. 

COMPLETION OF VOLUME THE FIRST, 

Which may now he had handsomely Bound in Cloth, with Gold lettering, price 8s. ; 
Or in Monthly Parts, from lid. to Is. 6d. each. ; or in Weekly lumbers, from 2d. to 6d. each. 



NOVELLO'S PART -SONG BOOK, 

EDITED BY EDWIN GEORGE MONK, Mus. Baa, Oxon. 

In One Vohime, handsomely Bound in Cloth and Illuminated Lettering, price 12s. ; 
or in Twelve Numbers, price Is. each. 

The Separate Vocal Parts, price Is. 6d. each, or 6s. per set to the Volume ; 
Or ljd. each, or 6d. per set to each Number. 



Published by J. ALFRED NOVELLO, London Sacred Music Warehouse, 69, Dean-street, Soho, and 24, Poultry. 



160 



THE MUSICAL TIMES. 



NOVELLO versus JAMES. 

Injunction to protect the Copyright edition of Mendelssohn's 

"LIEDER OHNE WORTE." 

Take Notice, that His Honor the Vice- 
chancellor Knight Bruce has this day granted an 
Injunction against the Proprietor and Publisher of a musical 
work called "The Pianista," to restnin them, their servants and 
agents from selling or otherwise disposing of any copy or copies 
of No. 129 of that work, and from printing, publishing, selling, 
or disposing of any book, publication, or work whatever con- 
taining a Piece of Music composed by Felix Mendelssohn 
Bartholdy, called "LIEDER OHNE WORTE" (Songs 
•without -words), Book 1, or any part thereof, the Copyright of 
which piece of music belongs to me. 

AND I HEREBY GIVE NOTICE that I am also the 
Proprietor of the Copyright of Book 3 of "LIEDER OHNE 
WORTE." 

AND I HEREBY GIVE NOTICE, that any person 
printing or causing to be printed, either for sale or exportation, 
the said Books 1 and 3 of " LIEDER OHNE WORTE " 
without my consent in writing, and any person who shall sell, 
publish, or expose to sale or hire, or cause to be sold, published, 
or exposed to sale or hire, or shall have in his possession for 
sale or hire any copy of the said No. 129 of " The Pianista," 
or any copy of the said Books Nos. 1 and 3 so unlawfully 
printed as aforesaid, and any person multiplying copies of the 
said Books Nos. 1 and 3 which shall have been so unlawfully 
printed as aforesaid, will render himself liable to proceedings 
by me. — Dated this 15th day of February, 1851. 

On the 24th of March, (Motion having been made to 
dissolve the Injunction) — The Vice-Chancellor said, " that 
there appeared more than enough, upon the evidence, to 
support the Injunction until further order." 

J. ALFRED NOVELLO, 
69, Dean-street, Soho, and 24, Poultry. 



Original Pocket Metronomes, D. Schole- 
field, Maker, South Street, Huddersfield. 
These Metronomes are 46 inches in length, and vibrate 
from 360 to 55 without taking two beats for one number. 
When folded up they may be carried in the pocket, and are 
warranted to give the same time as Maelzel's Metronomes. 
Prices : — Tape and Metal Case, as. ; Ribbon and Fancy Cases, 
2S. 6d. ; Measuring Tape and Metronome combined in Stop 
Box, 4s. Sold by all Music-sellers, or sent free by post upon 
the receipt of the amount in Postage Stamps or Post-office 
Order. 

Testimonial. — "Carlisle, Feb. 8, 1850. I have examined Mr> 
Scholefield's Pocket Metronomes, and tested them beside Maelzel's, 
and find that their vibrations exactly correspond. I consider them 
very ingenious and useful instruments, and have no doubt that they 
will prove serviceable to the profession and the musical public in 
general.— H. E. FORD, Organist of Carlisle Cathedral " 



The Patent Portable Metronome, (Re- 
gistered according to Act of Parliament, 6 & 7 Vict : 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel's Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s. ; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, 10s. each. 

TT^olian Pitch-Pipes, all Notes in the 

1 11 Octave — Diatonic and Chromatic Sets — Sets for the 
Violin, Guitar, and Harp. 

THE ^OLIAN MUTE, (a combination of the "A" 
/Eolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c, and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured bv Edward Greaves, 56, South-street, 
Sheffield. 

Under the Patronage of His Royal Highness Prince Albert. 

Hymn of Praise for all Nations; 
A Sacred Cantata for Four Voices, with Chorus, and 
an Accompaniment for the Organ or Pianoforte. The Words 
chiefly selected from the Holy Scriptures ; the Music by 
T. Lioyd Fowle. — This Work is interfded to be published 
by Subscription, and will be Dedicated to Her Most Gracious 
Majesty the Queen of England, and all her assembled guests 
from the four quarters of the globe. It will be handsomely 
and elegantly printed, and will be ready by the 1st of May. 
Price 7s. 6d. Printed for the Author at the London Sacred 
Music Warehouse, 69, Dean-street, Soho, and 24, Poultry, 
where Subscribers' Names are received and Prospectuses may 
be had on application. 

Subscribers' Names. 
His Royal Highness Prince Albert. 



Now Publishing, under the sanction of the Ecclesiologic.il 

(late Cambridge Camden) Society. 

I. 

A Hymnal Noted ; or Translations of 
the Ancient Hymns of the Church, set to their proper 
melodies. — Edited by the Rev. J. M. Neale, M.A., and the 
Rev. Thomas Helmore, M.A. 
II. 
ACCOMPANYING HARMONIES TO THE HYMNAL 
NOTED. By the Rev. T. Helmore. 
III. 
THE WORDS OF THE HYMNAL, in a separate form. 
Several Hymns Noted and Harmonized are now ready, price 
id. per leaf; and others will appear, from time to time, during 
the present year. 

* % * A detailed Synopsis gratis on application. 



The Rt. Rev. the Lord Bishop 

of Salisbury. 
The Hon. Mrs. Denyson, 
Lady Emily Dundas. 
Mrs. Lowther. 



Mrs. Duke. 
Rev. Francis Dyson. 
Rev. W. T. Phillipps. 
Rev. J. E. Austin Leigh. 
&c, &c, &c, &c. 



Now ready, price 2s. bound in cloth, or with paper covers, 
is. 6d. ; with a Preface in defence of the English Chant: — 

The Anglican Chant Book. — A collection 
of Single Chants, chiefly by composers of the Sixteenth, 
Seventeenth, and Eighteenth Centuries, appropriated to the 
Daily Psalms, Canticles, and Hymns in the Book of Common 
Prayer. Edited by Edwin George Monk, Mus. Bac, Oxon., 
Fellow and Precentor of St. Peter's College, Radley. 

London : J. Alfred Novello, 69, Dean-street, Soho. 
Oxford : John Henry Parker. 

A handsome Edition, on large paper, with red border lines, 
price 4s. 

* » * The Chants are given in Vocal Score, with an Accom- 
paniment for the use of Amateurs. 

"We are disposed to regard this Work with considerable favour.' 
— English Churchman. 

" The present Work, — whose object is to furnish a complete series 
of Anglican Chants, or a collection of music the spirit and form of 
which is in perfect keeping with the character and the requisitions 
of the English Church Service, — is one of such high merit, evincing 
so great zeal, and judgment, and care in its compilation, as to 
deserve the attention of all whom the subject concerns. * * * 
We confidently recommend the Publication as in every respect fitted 
for general use." — Musical World. 

"An excellent collection of Single Chants, arranged for the course 
of the Psalter, and affording unmistakeable evidence of the judg- 
ment and taste of a well-educated musician." — Parish Chair. 
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Anthems and Services 
Lately Published by J. ALFEED NOVELLO. 

Arnold's Service, composed in continu- 
ation of Boyce's Service, in A. Vocal score, 2S. ; single 
Vocal parts, is. 6d. 



B 
B 



aeon, Rev. Robert. 

the Lord," for Two Trebles. 



attishill. "Behold how good 



" The eyes of 

is. ijd. 

how good and 

joyful," Verse Anthem, for Five Voices. Vocal 
score, 2S. 3d. ; single Vocal parts, is. 7jd. 

Elvey, S. Magnificat and Nunc dimittis, 
composed in continuation of Croft, in A. as. 6d. 

Fesca, F. E. " I will praise thee, O 
Lord," (the 9th Psalm.) Vocal score, 3s. ; single 
Vocal parts, is. 6d. ; Orchestral parts, 10s. 9d. 

Greene. " How long wilt thou forget 
me," Full, 8 voices. Vocal score, is. 9d. ; single 
Vocal parts, is. 6d. 

" Lord, how long wilt thou be angry," Full, 5 voices. 

Vocal score, is. J single Vocal parts, 7 Jd. 

" Let my complaint come before Thee." Full, 

5 voices. Vocal score, 9d. ; single Vocal parts, 7jd. 

' " Thou visitest the earth," Tenor Solo and Chorus. 

Vocal score, 6d. ; single Vocal parts, is. 

Graham, Thomas. Te Deum, Jubilate, 
Sanctus, Kyrie Eleeson (Nos. 1 and 2), and Gloria, 
in D. 4s. 

Hayes, Dr. W. " O worship the Lord," 
Full. Vocal score, 2S. ; single Vocal parts, is. 4jd. 

" Lord, thou hast been our refuge," Full. Vocal 

score, is. 6d.; single Vocal parts, is. 

" Bow down thine ear," Full. Vocal score, is. 6d.; 



single Vocal parts, is. ijd, 
" Great is the Lord, 



Full. 



Vocal score, is. 3d. 
single Vocal parts, 7jd. 

"Praise the Lord, O Jerusalem," Full. Voca 

score, is. 6d. ; single Vocal parts, is. 

"The Lord preserveth," Full. Vocal score, is. 



single Vocal parts, 7jd 

" Save, Lord, and hear us," Full. Vocal score, is. 6d.; 



single Vocal parts, IS. ijd. 

" O be joyful in God," Full. 



Vocal score, is. pd. ; 
single Vocal parts, is. 

" Lord, how long wilt thou be angry,' 



score, 9d. ; single Vocal parts, y^d. 

"The Lord is good," S.S. 

single Vocal parts, 6d. 



Full. Vocal 
Vocal score, is. 3d. ; 



King. " Hear, O Lord,*' Full, 5 voices. 
Vocal score, 6d. ; single Vocal parts, 7^d. 

N orris, Thomas. " Hear my prayer," 
Solo Treble and Chorus, is. 9d. 

Tallis. " All people that on earth do 
dwell," Full, 4 voices. Vocal score, 6d. ; single Vocal 
parts, 6d. 

" Hear the voice and prayer," Full, 4 voices. Vocal 



w 



Anthems, &c. for the Coming Season. 

SUNDAY BEFORE EASTER. 

Handel. " Behold the Lamb of God." 
Full, 4 voices. — Vocal Score, 6d. ; Vocal Parts, 7^d. 

EASTEE-DAY. 

Boyce. " If we believe that Jesus died." 
Vocal Score, is. 6d. ; Vocal Parts, 9d. 

Handel. " I know that my Redeemer 
liveth." Soprano Solo, 9d. 

" Since by man came death." 6d. ; Vocal Parts, 2S. 

" Behold, I tell you a mystery," Recit, B. " The 

trumpet shall sound," Air, b. 9d. 

" Then shall be brought to pass," Recit. " O death, 

where is thy sting," Duet, a.t. " But thanks be to God," 
Chorus, is. 

Jackson (Masham). " Christ our pass- 
over." 6d. j Vocal Parts, 6d. 

ovello. The Easter Hymn, newly 

adapted and variously harmonized as Solo, Trio, Quar- 
tett, and Chorus, is.; Class copy, i£d. 

" The Lord is my strength." 9d.; Vocal Parts, 6d.; 

Class copy in score, i^d. 

SECOND SUNDAY AFTER EASTER. 

Stroud. " Hear my prayer." 4 voices. 
Vocal Score, is. 9d. ; Vocal Parts, is. 

andel. " Behold the Lamb of God," 

Chorus. " He was despised." Air, a. Vocal Score, is.; 
Vocal Parts, 7^d. 

ent. " Hear my prayer," Verse, for 

Two Trebles and Chorus. Folio edition, is. 6d. ; 
Octavo edition, 3d. ; Chorus Parts, ijd. 

" The Lord is my Shepherd," Verse for Treble or 

Tenor and Bass, with Chorus. 2s ; Vocal Parts, 

N orris, Thomas. " Hear my prayer," 
Treble Solo with Chorus, is. gd. 

ASCENSION. 

Croft. " O Lord God of my salvation." 
Verse, a.t.b. Vocal Score, is. 9d.; Vocal Parts, iojd. 

andel. " But thou didst not leave," 

Air, s., and Chorus. " Lift up your heads." Vocal 
Score, is. 6d, ; Vocal Parts, is. 



Vocal 



Score. 

B 1 



WHIT-SUNDAY. 

low. "I was in the Spirit," Verse, 

a.t.b.b. Vocal Score, is. 6d. ; Vocal Parts, iojd. 

" I beheld, and lo ! a great multitude," Verse, a.t.b.b. 

Vocal Score, is. 6d. ; Vocal Parts, is. 

Greene. " Let God arise," Verse, 
a.t.b. Vocal Score, 2s. ; Vocal Parts, is. 6d. 



H 



andel. 



" How beautiful are the feet," 

Air, with Chorus. " Their sound is gone out." 9d.; 
Chorus Parts, is. 

TJurcell. " Let God arise," Verse, t.t. 

Loraine. " Come, Holy Ghost, Creator, 
come," and Two other Festival Hymns, is. 6d. 



score, 6d. ; single Vocal parts, 6d 
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